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Still, criticism cannot accept this as the final anS
exclusive limitation of imaginative work. Art
is nothing if not catholic and many-sided, and It
is certainly not exhausted by mere domestic
possibilities. Goethe's fine and luminous feeling
for practical life, which has given such depth of
richness and wisdom to his best prose writing,
fills us with a delightful sense of satisfaction and
adcquateness; and yet why should it not leave
us with a mind eagerly open for the larger and
more inventive romance, in which nature is
clothed with some of that awe and might and
silent contemplation of the puny destinies of
man, that used to surround the conception of the
supernatural 1 Victor Hugo seeks strong and
extraordinary effects; he is a master of terrible
image, profound emotion, audacious fancy; but
then these are as real, as natural, as true to fact,
as the fairest reproduction of the moral poverties
and meannesses of the world. And let it be
added that while he is without a rival in the
dark mysterious heights of imaginative effect, he
is equally a master in strokes of tenderness and
the most delicate human sympathy. His last
book seems to contain pieces that surpass every